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He Jian is a true poet of the everyday world of
routine and repetition, the household interiors,
the life on the table, the artifacts that surround
humans, and their unhurried unremarkable
existence. He awards the events that are not at
all large-scale, forgettable instances and trivial
acts of bodily survival, self-maintenance, or
petty entertainment with charm and singularity.
Some of the portrayed events are more
significant than others, like weddings, or new life
circumstances brought by the changing world
order (think pandemic, for example), but amidst
these events, it is the most commonplace that
He Jian turns the spotlight on - eating, drinking,
sitting, walking, smoking, talking, embracing,
leaning against each other, being in someone
or something else’s presence. Confronting the
viewer’s gaze with something so habitually
overlooked, he creates the opportunity for Close
Encounters, and he does it in the most poetic
way.
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ts mountains, rivers and trees, waves and
rolling clouds, flowers and animals, although
” occasionally present as symbolic details in
% He;_Jian"'s work, mostly give way to sinuous
patterns of various objects. However, with

are not just mere depictions of things,
& _ e portraits of the epochs. They
s, transmit emotions and feelings.
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The subject matter is meticulously outlined

with finely drawn brushstrokes, reminiscent
of the traditional Chinese gongbi style of
painting. Within the lines are washes of
layered colors. Faded blues, reds, greens
are often overpowered by earthly tones of
terracotta, muddy ochre, mustard yellow, tints
and shades of brown, ashy-grey, and charcoal
black. With brilliantly manipulated brushwork,
the artist imitates the visual compliments
usually left by time, dust, and humidity. What
appears as abrasions, discolored areas with
streaks and stains of different shades, irreqular
marks and spatters, are all manifestations of
artistic conception. These intentionally ‘aged’
works look even bleaker next to his other
series of paintings that radiate such vibrancy
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When contemplating He Jian’s paintings, the
mottled paint on the walls of the Dunhuang
Grottoes or halls of the Taoist Yongle temple,
and their elegant depictions of deities,
bodhisattvas, and monks come to mind.
Historically those murals have been invoking
the attitude of awe in the onlooker. What
sentiments do He Jian’s painting impart
to the viewer today? With a frescoesque
mode of portraying the everyday life scenes
as well as of his childhood memories, He
Jian takes his works into a unique temporal
dimension and gives a viewing experience
a deeply surreal tinge. There is definitely
some kind of duality about his works and
a corresponding preoccupation between
crossing or transcending it. They look both
mystical and mundane, intriguingly ancient
and unexpectedly modern. With identifiably
Chinese elements and signifiers, his work
fits easily into a global conversation of what
is heritage, value, memory, globalization,
and contemporaneity. They also seem to be
questioning our modern value and belief
system, implicitly yet inquisitively inquiring:
Who are our Gods? What do we put on the
altar of worship?
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He Jian’s art practice is undoubtedly informed
by the traditions of Chinese classical paintings
and the artist's vast knowledge of historical
works, as well as the many motifs and poetic

traditions related to them,

yet in his portrayals He Jian filters
these techniques and themes through a
contemporary, cosmopolitan consciousness,

effortlessly weaving them together.
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If you look at his work from a global
perspective, they challenge your perception
of what historical traditions in painting and
particularly the Chinese-ness of these painting
traditions mean. His works demonstrate
ingenuity with which He Jian processes the
shift that has been taking place in Chinese
art and society. By experimenting and
repurposing traditional painting techniques
and philosophies to such intriguing ends,
He Jian guarantees their survival for future

generations.
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In his book Sapiens: A Brief History of
Humankind, Yuval Noah Harari claimed that,
what makes mankind the controller of the earth
is our ability to create “fictional story” and our
belief in it. Then what is the human ability of
“storytelling™? I consider art one of the key ways

to do so.
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Today, however, this capacity is in crisis due to
the expansion and shift of new cultural forms.
Seemingly, there are new possibilities for
infinite innovation and diversified extension
in the forms of artistic creation. Nevertheless,
what the young generation artists are
confronting is that the overall development
environment is being constantly simplified
and compressed, and is gradually approaching
the physical real life. Among all these, the
aggravation of “alienation” and “itération” of
human beings because of “over-consumption”
and “technology worship” impel many artists
to abandon their privilege of “fictional
storytelling”, instead return to the world of
art itself through the dual experimentation
of “image and language”, to explore the gap
between artistic allegories and everyday
stories, hence enter a much more pure field

of description and documentation.

There’'s a kind of methodological

consciousness implicitly embedded in such
creation, of which He Jian is constantly

practicing.
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As an artist who works mainly with ink, He Jian
is different from the artists that we have been
accustomed to. His works are always featured
by being sensitive to the current cultural
characteristics and bodily experience, with
emphasis on the relationship between “daily
life” and “unfamiliar experience”, specializing
in employing popular images to make visual

transformation yet conforming to the traditional

style, thus stepping into the conceptual narrative
stage in all respects: that is to say, a basic
attitude of attaching importance to the state
of personal existence and paying respect to real
life; meanwhile, consciously taking his experience
of reality and the "materialization" of self-

existence as the theme of his painting.
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In fact, since 2000, He Jian’s art creation has
had to confront a situation: the radiation and
contagion of information, the proliferation
and renewal of images. This makes it
difficult for artists with professional training
of traditional Chinese painting to escape
from the social landscape of globalization,
pictorialization and marketization, or to avoid
the impact of emerging art forms, which
happens to be the realistic dilemma and long-
term reflection of which He Jian's creation has

to deal with most of the time.
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Therefore, in terms of the logic of creation,
He Jian chooses to apply a way of variation,
extension and innovation of self-images that
are closely integrated with the superficial
consciousness of the public into his works,
thus making the content of his images
straightforward, with simple and accessible
visual characteristics. For example, from his early
“Wedding Dress”, to the more mature “Face
series” and “Courtyard of Family Chen series”,
and even his recent “Pastries”, there’s seemingly a
subject change from people to objects, but what
he actually concerns is always the emptiness
and distress under the wave of fetishism that
accompanied his personal growth all the way,
and the pursuit of the spiritual dimension under
the pressure of material existence. This context
becomes valid only because the most important
new situation in today’s new urban culture is that
cultural demands are entering everyone’s daily
behavior through consumption and constant
reproduction, thus making individual aesthetic
interests exert a more and more effective
influence on society and culture.



Therefore, as consumers and producers with
“special status, artists are not only the consumer

of images, but also able to create them and

make them widely available in cultural circles. -

Such a new situation also signals that the
social and cultural system has undergone a
fundamental change, and a rapidly cross-media
and cross-regional development due to cultural
flux and diffusion. 1t should be said that this is
also the reality of his situation that He Jian has

sensitively perceived. y
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Since 2020, He Jian has been gradually
amplifying his own existential situation,
emotional experience, image production,
and language experimentation, cutting
several different cross-sections of our familiar

life from his perspective, generating many

vivid visual pictures, thereby articulating:','_,_
a personalized visual biography. In his ne__.\/'?_\

works such as “Big Mac” and “Birthday Cake’

he gets rid of the hesitation and unspokeq
ambiguity, and strengthens the texture of

mottledness and corruption, conveying his™!

personal emotions of restlessness, melancholy
and rebellion, project'ing the boundary
between contemporary art ideas and
aesthetic interests by constructing a scene
of strong heterogeneity. Therefore, He Jian's
works are different from the solitary chants of

the mind that we are familiar with.

Behind the reckless and simple materialistic
carnival, he is creating a substantially
optimistic, artificial and visual utopia for the
audience in a pictorial way. In essence, what
he wants is still to express individual ideals
and hopes, which is often the artist's tangled

and contradictory life process, as well as his

destiny.
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Obviously, although in He Jian's art creation,
there’s no complete escape from the realm of
elite consciousness and the paradigm of social
reflection, his works build a new description
of contemporary culture in terms of the
relationship between social reality and the
individual. After removing the burdensome
sense of historical mission and abandoning
the traditional grand narrative complex,
through the picturing of people, objects and
contexts, He Jian sophisticatedly combines
elite consciousness with consumer culture,
interpreting the metaphysical rational
spirit into the physical individual sensation.
Therefore, when we look at He Jian's works
now, their greatest charm is implicated in the
artist’s attempt to show a spiritual path full
of resistance through his personalized visual
genealogy, and to explore the fading fairy

tale of the soul through his fully engagement

in the daily life.
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Exhibition:

2020 The File: A Closed Loop of the Gradual Formation: a Special Exhibition for the Fifth
Anniversary of Annual Review of China Contemporary Ink Art Museum of Na@;mg
University of the Arts Nanjing China :

2020 The Exhibition of Chinese Hue Art Paintings, Chengdu China

2019 A Confrontation of Ideals — Anren Biennale 2nd, Anren, Chendu, Chma o a

2019 Stretch Long and Unbroken - China and Germany Art Invitational Exhlbltlon Kunsthaus '

Taunusstein, Germany .
2019 Parallel and Interweaving - Fujian and Chongging Contemporary Art Invitational
Exhibition, Xuanzhi Art Museum, Fujian, China :
2019 Quotidian Poetry - Sichuan Fine Arts Institute Exchange Exhibition, Chini Gallery, Talpel
Taiwan _ i
2018 PERFECT - Buddhism and Art Exhibition, Putian Art Museum, FulJian, China""- T
2018 “Outpost” Art Project, Xiamen International Conference Center, China
2016 The 10th National Exhibition of Chinese Hue Agt Paintings 2016, Chinese
Beijing, China P &
2016 The I7th Asian Art Biennale Bangladesh 201,
Shilpakala Academy, Dhaka, Bengal
2016 Root Scene - Chinese Contemporary Art Exhibition, China Exchange UK, London, UK
2015 Reflections of Spring, Art Seasons, Beijing
2014 One the Road - Nomination Exhibition of Chinese Young Artists, Guan Sanyue Art
Museum, Shenzhen, China : '

2014 Variation: Contemporary Chinese Ink Art Series Il, Hive Center for Contemporary Art,
Beijing, China

2014 Social Landscape - The “Landscape Narration™ in Chinese Contemporary Painting as well
as Its Cultural Concept Changes, East Lake Park , Chengdu, China

2014 Lesser Logic - Linguistic Encoding and Discursive Expression in'Contemporary Art,
Parkview Green Art Gallery, Beijng, China

2014 Invitation Exhibition of The New Gongbi (Chinese Fine Brush) Painting, Jiangsu Art
Museum, Nanjing, China

2013 Rewriting the Landscape: INDIA and CHINA, National Museum of Modern and
Contemporary Art, Korea

2012 The Cingjing - New Ink Joint Exhibition, Red Gate Gallery, Beijing, China

2012 Eternal Wave - Solo Exhibition by He Jian, Richard Koh Fine Art, Kuala Lumpur, Malaysia

2012 Social Landscape - The First Suzhou Jinji Lake Biennale, Basel Contemporary Art Museum,
Suzhou, China

2011  Harmonious*Beautiful - The Inaugural Exhibition of the Sichuan Gongbi (Chinese Fine
Brush) Painting Association and The Invitation Exhibition of Gongbi Painting Masters,
Sichuan Museum, Chengdu, China

2010 Tips - Contemporary Ink Art Exhibition, My Humble House Art Center, Taipei

2010 Disguised History - Solo Exhibition by He Jian, Art Seasons, Singapore
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2009 Water and Color - Contemporary Ink Art Exhibition, Today Art Museum, Beijing, China 2009 ££ |
2008 Post Traditional Art+ Shanghai Gallery, Shanghai, China 2008 £ |
2007 Sichuan School of painting 30 Years, Beijing, China 2007 £ | I
2007 Word of Mouth from the Four Corners - The 3st Guiyang Biennial Art Exhibition,
Guizhou, China &
2006 The Self - made Generation: A Retrospective of New Chinese Painting Shanghai Zendai' 2006 F |
Museum of Modern Art, Shanghai China : 2005 £ |
2005 Living in the World - Solo Exhibition by He Jian, Art Seasons, Beijing, Chlna/ Smgapore "-.2"0'04.E |
2004 Lun, Lautre - Contemporary Art Exhibition, Toulouse, France A T
2004 ldeal of New Generation — Chinese New Generation Artist Award Exhibition, He : :
Xiangning Art Museum, Shenzhen, China : 2003$ |
2003 Chongging Peppers USA Tour (Ohio State University Art Museum, USA) .
2002 Art in History and Today, Opening Exhibition of Chongqing Art Muse,um Chongqlng 20(\)5 EI
China
2001 Chongging Chillis, Kassel, Kulturbahnhofs, Germany 2.001. &
200l Huang Binhong Prize for New Sprouts of Chir/l_e,sﬂ;\e Painting, Beijing
2001 “Models - Paintings on the Frame”, The Ist Chengdu Biennial Art Exhibition, Chengdu
Contemporary Art Museum, Chengdu, China 1999 4 |

1999 Renew China - New Look of Chinese Painting from Sichuan Fine Arts Institute, Soobln Art
Gallery, Singapore
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Birthday Cake No.4
4 HE¥E No.4

Chinese pigment,

Face series 36
HFLRYZ =17~

Chinese pigment,
ink on rice paper

rE@ER. £ EXR

ink on rice paper

RE@FN. £ EXR

165 x 123 cm 95 x 121 cm
2021 2021

Nice Weather Big Cake
RIIESF RER

Chinese pigment, Chinese pigment,

ink on rice paper
FEEER. E. BXR

ink on rice paper
FEEER. £ BXR

136 x 175 cm
2019

190 x 170 cm
2021




Family series 8
RREFNZN\

Chinese pigment,

Faces 2020

EflL 2020

Chinese pigment,

ink on rice pape
PEEEF. £ BER

ink on rice pape
PEEER. . BEXR

145 x 185 cm
202]

145 x 188 cm
2020

Fields of Hope
7 B H B
Chinese pigment,

Family series7
KRzt

Chinese pigment,

ink on rice paper
hE@ER. . BER

ink on rice paper
FEEER. . BXR

46 x 36 cm

150 x 180 cm
2021

2016




Pastries No.3

B15E No.3

Chinese pigment,

ink on rice paper
REEEMS. 2. B4R

Pastries No.l

B15E No.1

Chinese pigment,

ink on rice paper
REBEHR. £ B4R

29 x 24.5 cm
2020

29 x 24.5 cm
2020

Pastries No.4

B15E No.4

Chinese pigment,

ink on rice paper
PEEEM. 2. B4R

Pastries No.2

B:E No.2

Chinese pigment,

ink on rice paper
REBEHN. £ B4R

29 x 24.5 cm
2020

29 x 24.5 cm
2020




Pastries No.7

B1EE No.7

Chinese pigment,

ink on rice paper
FEEES. 2. BX

Pastries No.5

B1%EE No.5

Chinese pigment,

ink on rice paper
REBEHR. £ B4R

29 x 24.5 cm
2020

29 x 24.5 cm
2020

Pastries No.§

B15E No.8

Chinese pigment,

ink on rice paper
PEEE. 2. BX

Pastries No.6

BE1:E No.6

Chinese pigment,

ink on rice paper
REBEHN. £ B4R

29 x 24.5 cm
2020

29 x 24.5 cm
2020




Pastries No.Il

BB No.11

Chinese pigment,

Pastries No.9
BB No.9

Chinese pigment,
ink on rice paper

ink on rice paper
PEEHR. = BEX

FEEEF. £ BXR

29 x 24.5 cm
2020

29 x 24.5 cm
2020

Pastries No.12

BfEE No.12
Chinese pigment,

ink on rice paper
PEEE. 2. BX

Pastries No.1O

B#5E No.10
Chinese pigment,

ink on rice paper
REBEHN. £ B4R

29 x 24.5 cm
2020

29 x 24.5 cm
2020




Pastries No.I19

BfE No.19
Chinese pigment,

Pastries No.13

BfEE No.13

Chinese pigment,
ink on rice paper

ink on rice paper
PEEER. . BEXR

FEEEF. £ BXR

29 x 25 cm
202]

29 x 24.5 cm
2020

Pastries No.20

B#E No.20
Chinese pigment,

Pastries No.l4
BfEE No.14

Chinese pigment,
ink on rice paper

ink on rice paper
PEEER. E. BEXR

PEEER. £ BXR

385 x 295 cm
2021

29 x 24.5 cm
2020




Pastries No.2l

BE#5E No.21
Chinese pigment,

ink on rice paper
FEEEF. £ BXR

52 x 42 cm
202]

Big Mac

RINE

Chinese pigment,

ink on rice paper
PEEER. £ BXR

145 x 116 cm
2019

Basin on the stool

EFLEREFE

Chinese pigment,

ink on rice paper

PEEER. 2.

174 x 96 cm
2016

=S



Birthday Cake No.3
£ HE¥E No.3
Chinese pigment,

ink on rice paper
rE@EgR. £ EXR

96 x 110 cm
2021

Pipes

%E

Chinese pigment,

ink on rice paper
PEEER. £ BXR

134 x 175 cm
2016







